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on the border of the residencies of Surabaya and Pasaruan.
It is the oldest temple known to exist in Eastern Java."
It is, perhaps, not a mere accident that the oldest temples,
both in Eastern and Central Java, should exhibit the
characteristic Gupta style of decoration.

Dr, VogePs reference to Mamallapuram deserves more
than a passing notice. It has been too common a fashion
to trace the architecture and sculpture of Java to a South
Indian origin, as there are certain resemblances between
the two. But it is seldom recognised that these south Indian
specimens are themselves derived from the Gupta art, and
that therefore such resemblances as we find may be explained
very easily by the common parentage of the two. At the
same time there are vital objections to the theory of South
Indian origin. From the earliest to the latest period, pillars
form a very prominent feature of the south Indian architecture,
but they are conspicuous by their absence in temples of Java,
which agree in this respect with north Indian architecture.

All the evidences that we possess seem to indicate, that
down to the seventh century A. D. the regular sea-port in
India, which served as the port of embarkation for Malayasia,
was Paloura near Ganjam, or Tamralipti in Bengal. I-tsing
definitely says about Tamralipti that "this is the place
where we embark when returning to China1." Again we
know from the same author, that the royal marine of
Sri-Vijaya plied regularly between that port and Tamralipti,
touching Malay Peninsula on their way3. Besides, the famous
monastery at Nalanda had grown into an international centre
of Buddhism, and through it Indian culture spread to the
Far East, where Sri-Vijaya seems to have been the most
important centre of Mahayana Buddhism. It is, therefore,
no mere accident, that precisely in Sumatra and Malay
Peninsula we find sculptures which exhibit clear Gupta
influence* Through these regions traditions of Gupta art,
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